Dominating, exoticizing, de- or hyper-sexualizing
gazes rarely just bounce off you. Typically, they
stick. Because often this is not about an individual
perspective, but about structural and widespread
stigmatizations you end up internalizing. They
distort your self-perception, and it becomes more
difficult to deal with your desire and body auton-
omously because it never really belongs to you but
to the mainstream and its piercing gaze.

Not only those affected by racism experience oth-
ering, but also (for example) people who are fat,
queer or trans, differently abled, or visibly poor.

If even several of these categories apply to you,
“normal” people stare at you even more, especial-
ly if you and your body and/or life are not in ac-
cordance with their worldview.

- Hengameh Yaghoobifarah

duonp ueasQ -

*sjaJdv8ny sau1ap asf0.19) 4ap

10A NDUIS PuPM]aqaN 2811]PMIS ula 1I1]z10]d
12ssnfqnpig a1p ‘UaSul( uauiapy SN UOISIA .asf
-048 au1a Upquaffo [yUIMNOIIG UaNAU USIPPUS
uau1a 3]a\| 21p SSvp ‘UasozaSiarunuly fa11 0s apal
-29 wWdp [V YovU UQIAYIS 181 SO “UIIUN ZUDS
utj! aqvy Yof “uYJoM uap ul 3yoiu fdoy uap aqny
Y21 -DJT “UdPUDUIdYIINCT UI3 151 3 UdqY "Sflam Y1
1apupuIaY2N(T U1 ISUWUONIq NP PUn ‘uias nz 1aj
-1215YL1YdS 12IMapaq sa spm 18p.4fas yorul Isvy N

2p3s 03 4advd Sv payvN

£y Jo yuiya nok op wym ‘japm
*1350]2 Y3 J0 MO “21392MS ‘331 dUI0D)
“IDY7 10f 323013 Y IADY |

£dwid s1 aur asndxa ‘pvay Aok MON

Damit ich losziehen kann zu schreiben muss ich dem
grobgrellen Tageslicht entkommen, das mich bei den
Augen nimmt, mir die Augen nimmt und sie abfiillt
mit groben rohen Ansichten. Ich will nicht das sehen
was gezeigt ist. Ich will das sehen was geheim ist.
Was zwischen dem Sichtbaren versteckt ist. Ich will
die Haut des Lichts sehen. (..)

For women, then, poetry is not a luxury. It is a vi-
tal necessity of our existence. It forms the quality of
the light within which we predicate our hopes and
dreams toward survival and change, first made into
language, then into idea, then into more tangible
action. Poetry is the way we help give name to the
nameless so it can be thought.

- Audre Lorde
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To write you I first cover myself with perfume.
What am I doing in writing you? I'm trying to photo-
graph perfume.

- Clarice Lispector

32 Liege im Gras lesend staunend weinend
52 die Schreibmaschine steht noch

who wants to relocate my onion?

Ich wollte nie einen ,, Textkorper* erschaffen, sondern
sie, unsere Korper, atmend und verschollen, im Text
bewahren.

- Ocean Vuong

JIOOM BIUISITA -

"DUDH 3P U1 153f [}oD

au1ap ‘Pavyd1uLIp) KIDJAT N2 Yo1 18DS ‘UISSNUL UIPUNYID
np 1S41M SDP |IV ULdISUIMDYIS SND JYO1T APUINYID]f
Spp pun 23]2821ds.12palM UIND.LT pUn UIDUUDJAT UOA UIY
-DUUD.IIF] SDP UIN]OA PUn dUU0S 13p 133Un uajjap) am
123121530 UD.LOP UdYIPDIA] UdPUIYDIZIIGLOA LA SDP 1dPO
‘U2SUDSUIISNDE] UIP UL 121 UIIID pUn udauuLmpy
-~12AZ]0Y1212.13S PUN USUULIZMDYIIAUIYDJIIA 1dP UIGIT
SDP 19pO0 ‘SaDadsayDYS 91104 1P 1M IDM [JOASUNMYDS
0S 21p ‘puapa. 11529 U1 11Ul pun PONIPas Yos1a] sul
U13SUL] UdUIJJOMYISAS UdNDIP UD 28U1Y 1P NUWISIT
UDYNH UIP Ul JULIY 1P “UINDAUIS[DAIS UIP UD UIND.L
3P U2q2T SVP U2QaT 12UIQILIYISAq U Sunnpyuyy aip
NY8150]YoD.AdS 43P YN udp ApuISvwil 23ands pun
UOPUOT UOA UIS[D1IS 1P Y2INP 1271dM UINUDPID Ul Suis
‘PUISIMUD 31S DM S]D ‘PUIPUIM [aDYDTULIDD) KIDJAT

up Yo Yo1 218ps ‘Uap4am 12uy213za8np yoou uas
-Snu UaqaT uaYdINDIaS J1dYJRNUN(T AS1]0A Ul 3SAIP []Y

Maybe a fat, queer Kanak_in with a bomb outfit is too
shocking for Annika.

- Hengameh Yaghoobifarah

Yet even the form our creativity takes is often a class
issue. Of all the art forms, poetry is the most eco-
nomical. It is the one which is the most secret, which
requires the least physical labor, the least material,
and the one which can be done between shifts, in the
hospital pantry, on the subway, and on scraps of sur-
plus paper. (...) As we reclaim our literature, poetry
has been the major voice of poor, working class, and
Colored woman. A room of one’s own may be a ne-
cessity for writing prose, but so are reams of paper, a
typewriter, and plenty of time.

- Audre Lorde
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