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Ich w
ollte nie einen „Textkörper“ erschaffen, sondern 

sie, unsere K
örper, atm

end und verschollen, im
 Text 
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ahren.
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grobgrellen Tageslicht entkom
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A
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m
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ugen nim
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t und sie abfüllt 
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it groben rohen A
nsichten. Ich w

ill nicht das sehen 
w

as gezeigt ist. Ich w
ill das sehen w

as geheim
 ist. 
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as zw
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 Sichtbaren versteckt ist. Ich w

ill 
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For w
om

en, then, poetry is not a luxury. It is a vi-
tal necessity of our existence. It form

s the quality of 
the light w

ithin w
hich w

e predicate our hopes and 
dream

s tow
ard survival and change, fi rst m

ade into 
language, then into idea, then into m

ore tangible 
action. Poetry is the w

ay w
e help give nam

e to the 
nam

eless so it can be thought.
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M
aybe a fat, queer K

anak_in w
ith a bom

b outfi t is too 
shocking for A

nnika.
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Yet even the form
 our creativity takes is often a class 

issue. O
f all the art form

s, poetry is the m
ost eco-

nom
ical. It is the one w

hich is the m
ost secret, w

hich 
requires the least physical labor, the least m

aterial, 
and the one w

hich can be done betw
een shifts, in the 

hospital pantry, on the subw
ay, and on scraps of sur-

plus paper. (…
) A

s w
e reclaim

 our literature, poetry 
has been the m

ajor voice of poor, w
orking class, and 

C
olored w

om
an. A

 room
 of one’s ow

n m
ay be a ne-

cessity for w
riting prose, but so are ream

s of paper, a 
typew

riter, and plenty of tim
e.
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D
om

inating, exoticizing, de- or hyper-sexualizing 
gazes rarely just bounce off you. Typically, they 
stick. Because often this is not about an individual 
perspective, but about structural and w

idespread 
stigm

atizations you end up internalizing. They 
distort your self-perception, and it becom

es m
ore 

diffi cult to deal w
ith your desire and body auton-

om
ously because it never really belongs to you but 

to the m
ainstream

 and its piercing gaze.
N

ot only those affected by racism
 experience oth-

ering, but also (for exam
ple) people w

ho are fat, 
queer or trans, differently abled, or visibly poor. 
If even several of these categories apply to you, 
“norm

al” people stare at you even m
ore, especial-

ly if you and your body and/or life are not in ac-
cordance w

ith their w
orldview

.
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